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APPENDIX I

(Excerpts from a personal interview with the author of

A Clearing in the Woods, Arthur La urents, held on

Ja n ua ry 2, 1970. )

The play has to be played very fast.

Would it fare well in the round?

It's very good in the round.

Virginia is not as crazy as some of the reviewers thought she

was. Wouldn't you say?

In the beginning of the play she is rather humorous. If she

starts at too high a pitch you have nowhere to go, and all you

have is a neurotic frantic woman. This woman does not know

what she is running away from. She finds this place the clear-

ing and she thinks, "Wow, here I'm safe." So she starts out

feeling good. No matter how disturbed she may be, "I'm here."

It really is a melodramatic love story. She learns to love herself.

Before you can love anybody else you have to love yourself.

And when, at the end of the play, she has all those things she

giggles. It's funny. It's almost as though shel s "high". But

when you direct the play, I beg you not to play for psychological

meaning. Play the story. When she has that "thing" with George

she says, "You could be a lot of men." Now, he is a lot of men.

But that's the kind of remark a woman makes in flirting anyway.
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